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OVERVIEW 


Year-round activities and ongoing projects 
trom the Pixelache association .. 


Pixelache’s 2020 calendar was first focused as a programme 
of bi-monthly events which would develop towards 
collaborations, demos and prototype projects. These would 
be realised as part of our planned Pixelache Helsinki 2021 
Festival which will take place at Oodi Library in June 2021. 
The theme throughout both years was the development 
of the theme #Burn__, focusing on environmental and 
Social collapse as well as strategies for resilience in the face 
of such threats. We had no idea what lay ahead of us 
at the launch of our first event, which took place at 
Publics in late January of 2020. It was then that we announced 
our two-year plan. 


The Launch Party was produced in collaboration with 
HYPERREAALIYAH who co-curated a night of media 
performances and Vj sets that thematically related 
to the thematic premise of #Burn__. The night was 
launched by a poetic reading of the 2021 Open 
Call by festival co-director Andrew Gryf Paterson. 
The event featured multi-media performances by Folded 
Visuals, Eva-Liisa Orupold and a musical performance 
by the Ultimate Dance Septet. 


At the end of February, Pixelache’s first and last fully 
live event was hosted in collaboration with our peers 
at Myymala2, where we produced The Exhausted Activist 
project by Vishnu Vardhani Rajan, a week long-living 
performance with multiple live days open to the public 
and prophetically including a streamed component for 
the wider public. 


The ongoing Pixelache project Social Tools, facilitated by Ilpo 
Heikkinen, Agnieszka Pokrywka, Owen Kelly and Oliver 
Kochta-Kalleinen, heldthefirstofseveralplannedtrainingcircles 
for 2020, Training Circle no.7 and no.8 continued to deal with 
Conflict Resolution Pattern Language as outlined by Sofia 
Bustamante at the previous year's conference event. Further 
work by this group was planned, however, due to the limitations 
to both contact and the erosion of resilience that 2020 
presented, the Social Tools team re-strategized to compile a 
publication of a Handbook which itself was based on the past 
years of work carried out under the Social Tools banner. The 
project was carried out in collaboration with the Trojan Horse 
collective and will be launched in the coming months of 2021. 


Free Translation headed by Pixelache members Arlene 
Tucker and Anastasia Artemeva continued throughout 
the earlier part of 2020, a multi-disciplinary project 
showcasing international works by prisoners, ex-convicts, 
and anyone affected by incarceration. Due to the diverse 
group of participants, remote tools were effectively 
implemented in carrying this project out, it continued 
through the pandemic with little impedance. 


After the globalpandemicbeganto accelerate andhadreached 
Europe, Pixelache began the process of adapting our planned 
projects for the contingency of socially distanced/remote 
versions. The first project to fall under these restrictions 
happened to, by design, feature a dedicated remote aspect. 
The second iteration of the Senses of Sustenance project 
facilitated by Pixelache member Alan Bulfin located deep 
within a bomb shelter of the city of Seindjoki. The project 
whichwastitled Bunkersreflected uponthesenseofecological 
catastrophe and bunker mentality, articulated through the 
artistic contribution of invited artists, realised as alive-streamed 
art event with Elina Vainio (FI), Mari Keski-Korsu (FI), 
Alan Bulfin (IE) and Charli Clark (UK). 


The latter offered Pixelache the opportunity to invest in digital 
Streaming infrastructure which would prove usefulthroughout 
the year, with the purchase of a video card and successful 
integration of multiplatform streaming via www.restream.io. 
Tools which would become vital to the success of the following 
programme. 


Pixelache’s long-running Trashlab held its summer iteration 
as a streamed repair cafe, facilitated by Steve Maher and 
Sasa Nemec via the teleconferencing tool ZOOM and 
Streamed live over Pixelache's social media and streaming 
platforms. The event invited Pixelache collaborators both old 
and new to repair and discuss the materiality of their trash. 
This event also welcomed Pixelache’s summer intern 
Mathilde Palenius, who would later go on to become a 
fully-fledged Pixelache member. Mathilde joined us as part of 
the Erasmus internship exchange programme. During the 
Summer she would go on to help with the production of 
Pixelache member Dr  Sumugan _ Sivanesan’s 
Cosmo[s]politan Radiophonic Picnic, an outdoor socially- 
distanced event held within the grounds of Kalasatama. 
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The low infection rate in the summer and good weather 
allowed for the association to host several of its planned 
projects as hybrid socially distanced and remote events. 
Culture Stew facilitated by Pixelache member Tuomo 
Tammenpaa, a Hack Culture project, which invited 
multiple Pixelache members, local artists and the Taiwanese 
New Media Arts Creative team Dimension Plus to 
explore cross-cultural references between food and 
herbology. The event took place on Kemio island and was 
planned as a collaboration with the postponed Norpas 
Festival. 


Shortly after this event and back in Helsinki, Pixelache’s long 
term collaborator Myymala2 became the host venue of a 
projected facilitated by Pixelache member Egle Oddo, the 
event titted RAW (Relational Art Week) hosted over a 
dozen different artists and artists groups including Koelse, 
Jan Lutjohann, Vishnu Vardhani Rajan, Ingrid Andre 
and Gabriele Goria, SEA Foundation, Tomasz Szrama, 
Irina Mutt, Katri Kinulainen, Maximilian Latva, Ramina 
Habibollah, Steve Maher and Harrie Liveart. 


In October 2020 as part of the Making Festivals 
programme, Pixelache invited international curator Antonia 
Folguera to present her work as festival curator. This live- 
Streamed event hosted by Folguera and facilitated by 
Pixelache Member Andrew Gryf Paterson offered a 
detailed exploration of how to make a festival in “these trying 
times." 


While some projects could more easily be adapted to the new 
remote and distanced models we experimented with within 
2020, for other member lead projects it became impossible. 
Pixelache had intended for two presence-based projects to 
be realised as part of its 2020 programme however the 
realisation of these projects had to be reimagined 
completely. The Human Ensemble project was facilitated by 
Pixelache member Ingrid André and was to feature the 
dance performance of a dozen participants choreographed 
by Karolina Ginman and hosted in collaboration with Mad 
House Helsinki. Preliminary measures were taken to live- 
Stream the event, but the restrictions placed on public 
venues in December and the size of the host venue meant 
that we could not produce the event as a remote realisation. 
The project has been fully developed in 2020 and is 
postponed for its final presentation in 2021 as part of the 
Pixelache Helsinki 2021 Festival #Burn____in the Oodi 
liorary. Likewise, Vera Kavaleuskaya’s project All That is 
Solid Melts Into Air Exhale which was facilitated by Sasa 
Nemec, was a somatic artist lead group event planned to 
take place at the Vapaankaupunki venue had to be 
postponed, and due to ever-changing restrictions, this 
postponement took place multiple times. Finally, the event 
was reimagined as an audio broadcast that aired in the spring 
of 2021 on Korppiradio.net and as part of a guest slot of the 
ongoing Pixelache podcast, Meanwhile in an Abandoned 
Warehouse hosted by Owen Kelly and Sophie Hope. The 
podcast has been running since October 2018, introducing 


some changes to the dynamic of its presentation in 2021. 
However, it continues to be an important aspect of 
Pixelache’s targeted multi-platform output. 


In November founding Pixelache member, Antti Ahonen 
brought forward a project which looked at Pixelache's 
archival materials as part of the Looking backwards >|< 
looking forwards event in collaboration with Jenna 
Juhainen of HYPERREAALIYAH as a streamed video art 
event and with a parallel IRCnet text-based chat running 
throughout. The event featured contributions from artists 
such as Vishnu Vardhani Rajan and Kari Yli-Annala. 


The programme year would close in December with a web- 
conference event which would reflect on the first 10 years of 
Pixelache as an association, a period when the festival 
primarily took place at the Museum of Contemporary Art 
Kiasma. Gathering of Elders: The Kiasma Years 2003- 
2010 was facilitated by Andrew Gryf Paterson and it 
included over 30 of Pixelache’s past members, associates 
and peers. They caught up on projects they are currently 
working on as well as reflected upon the past ten years as 
these were the founding years of the festival and association. 
The event was hosted by international curator Amanda 
McDonald Crowley (US) and featured Pixelache alumni 
such as Jodi Rose (NO), Mia Makela (Fl), Adam Somlai- 
Fischer and Anita Pozna (HU), Andrew Gryf Paterson 
(Fl), Antti Ahonen (FI), Juha Huuskonen (FI), Petri 
Leivonen (Fl), Erik Sandelin (SE), Christina Kral (DE), 
Ville MJ Hyvonen (FI), Ulla Taipale (ES), Sophea Lerner 
(Fl), Tuomo Tammenpaa (FI), Kartikeya Acharya (DK), 
Kevin / RYBN (FR), Taavi Varm (EE), Melinda Sipos (HU), 
Wojtek Mejor (PL), Kristin Bergaust (NO), David 
Cuartielles (SE), Evelina Domnitch and Dmitry Gelfand 
(NL), Pete Gomes (UK) and Zeenath Hasan (DK-SE). 


Seeing the end of 2020, was in many ways a relief, but it also 
offered new challenges which Pixelache was uniquely 
positioned to deal with. Many of the strategies that our peers 
had to discover over the last year, were methodologies and 
tools that we had long established in our activities. Pixelache 
iS an association that works very hard. We are always trying to 
find a means to grow with the limited resources that we have 
and are still offering a unique insight into the cultural output 
of Finland. Our resilience is being tested whilst there is an 
acute uncertainty at a social level and a stagnation in the 
number of resources we Can access. 


Pixelache producer Steve Maher 





History of Pixelache Festivals 


Pixelache Helsinki Festivals have been ongoing since 2002 
and have a reputation internationally as being intimate 
professional events, which have dynamically developed its 
content and contexts. It has been the largest electronic and 
transdisciplinary festival in the Nordic region and is part of an 
international network of festivals focused on various digital 
and open-source cultures and politics. In 2012 our 
organisation was awarded the Finnish state art prize, in 
recognition of the Pixelache festival that has: ‘grown from a 
small event to a significant international festival series and 
network, and for the special character of Pixelache described 
as being ‘alert to react to current issues in society and 
politics’. 


After the 2016 festival delving deep into Interfaces for 
Empathy, Pixelache Festival 2017 gathered stories of Local 
& Decentralised governance. In the next year, the 
membership decided to focus its strengths into practices of 
decentralised production clusters which took the form of 
three ‘mini-festivals’, namely the Social Tools Conference, 
the exhibition and performance programme Growing a 
Language and a DIY-maker-style Post Maker Camp in 2018 
and so establishing a need for biennial membership activities 
which are gathered around smaller and bigger projects. In 
2019 the festival had again a central role with the Breaking 
the Fifth Wall community based festival, interrogating 
technologies’ role in modern culture. 


In the turbulent year of 2020, the curatorial premise of 
#BURN__ again focused its strengths into production 
clusters with monthly member's interrogations and variations 
on the theme. 


#BURN 


About #BURN_ 


#Burn_—_—__ is the thematic 
oremise tor the next two Years, 
namely 2020 and 2071, of 
Pixelache’s cultural outout as an 
association; It Connects 
osycnological, social and 
environmental collapse, and how 
we can survive it, developing 
resilience. 








The programme is designed to 
give the possibility to ditferent 
actors to interpret the theme of 
#Burn_____ in multiole ways and 
continues our experiments In 
open and collaborative curation 
methods. We foresee the focus 
covering a wide spectrum of 
oossibilities, trom the personal to 
the social and extended 
systemic perspectives, including 
for example mental health and 
ecological states and conditions 
as related subjects. 


Andrew Gryf Paterson 
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Primarily, within our association, this has meant enabling 
Our membership to take the reigns in response to the 
theme.In2019thismanifestedintheAutumnaldevelopment 
of our projected 2020 activity plan, whereby we tasked 
Our members to respond to the #BURN___ theme in 
the form of short video pitches. The selected projects were 
imagined as demos, with our 2020 programme potentially 
being fully realised in 2021 as part of the main #BURN___ 
Pixelache Helsinki 2021 Festival. Accompanying these 
projects were some larger productions, as the 3rd iteration 
of our ongoing and highly-successful Social Tools 
conference series, as well as a standalone legacy event, 
the Gathering of Elders through which we would touch 
base with some of Pixelache's accomplished alumni, with 
a particular focus on Pixelache's first ten years of activity. 
These pitches and bigger productions became the basis 
for the 2020 monthly programming which, in light of the 
governmental restrictions in response tothe Covid-19 global 
pandemic, wasre-prioritised, replatformedandrescheduled 
as needed be. 


Last year’s programme consisted of several (10) public 
events which invited an audience into the capacity-building 
and partnership dialogues necessary to tackle such a hybrid 
and multi-dimensional combination of inter-relations and 
as well served as a Start for working towards archiving 
past Pixelache endeavours. Hence, the programme year 
of 2020 served as the start of our longer-term projects 
and was designed as a Pixelache Festival which unfolds 
as a Stretched out series of public monthly events, instead 
of acompact festival week of activities. Having a full calendar 
of events in support of a biennial scaled-up festival, a year 
in advance, also enabled the membership to increase its 
profile and public outreach, while simultaneously 
contributing to the cultural and media art scene of Finland, 
regional scenes, and our international network of 
collaborators 


Photo: Antti Ahonen 
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‘A Letter Fae the Other Side’ 


A creative text about the thematic premise for the Pixelache 
programme #BURN__ 2020 and 2021 was written by co- 
director of the 2021 Festival Andrew Gryf Paterson, expanding 
upon the theme which served as a basis for our yearly 
programme and connected it towards the next Pixelache 
Helsinki 2021 Festival. It was translated into Finnish, Swedish 
& Russian for the purposes of the related Festival Open Calls. 
The text A Letter Fae the Other Side goes as follows: 


My dears, #kullat 


I send greetings from the #OtherSide. The river is not so wide. Liminality’s 
shore & share. Death is over there. Life is here. | wish to invite you 
to #BUM_ 


The blank ts purposefully left there. For you to fillin. Filled by a multitude 
of persons hybrid in various ways. To connect together relationships 
and experiences of psychological, social and environmental collapse, 
lets explore together how we can survive it, developing resilience. 


26*12(+24) fires make a patch work that demands attention. The 
fires keep, coming. 


We need to extend beyond cultural practices into how we live with 
ourselves, to be with each other humans and non-humans in the 
future, with\in ecosystems, social flesh-n-blood groups and aigital 
networks, We dont want to burn out of our lives because of residency 
papers do we? Thicker printer-paper will keeo your hands warmer 
for a little longer. 


There will be losses. | only really trust older cultural workers these 
days who have burned out at least once. The youngs, we need to 
suport through and across, so we can learn from them and support 
the passions that paddle and move us. Burning heart issues #offline 
#Honilife2020. 


Because words do these days. It is obvious you have heard of billions 
in flames, especially in the middle of your dark endless November. 
Literally the soundscape of Gondwana (tens of millions of years ago). 
It is dark no, sooty, charred. Isnt it obvious by now? Darkness needs 
to be scared off, and the leftovers are burnt. 


They saved the most ancient ones. Warming us all, lighting Us up 
in the future! You. Are. Resilient. Digital tools are less powerful than 
the physical processes in the carbon cycle. | will not be consumed. 
| will not be consumed. | will be left in the ground. | will be left in 
the ground. | will sift through the air. | will sift through the air. | am 
water. | will flow. 


Solar punk. It will keep going providing energy, longer than we will 
AR-VR-Gamer blurrr of realities. Fever temperatures 


in your body. Performance demands and constant growth does not 
necessarily equate to new wisdom. Knowledge production arguably 
only happens with care and attention. 


It is because the system makes it so easy to perpetuate crisis, it writes 
itself. The highest resolution johotos of the sun ever taken remind you 
however even the hottest things have a structure like a confederation, 
buffering, rendering with each other. That is a truth that shines beyond 
fake news. 


As ContraPoints sais "Is it hot in here or is the world just like this 
now?" Torches in the past. present and future were/areMwill not be 
held just by assumed White Men. Indeed there's a guid anarcho-punk 
tradition out there which suggests in a shouty way where the oppressive 
eviction powers and systems can get tae f. 


Death & Healing included. Of course this is an article for those art 
historians, amateurorprofessionalwhoaremostlyimmersedin Western 
modernist-influenced art.. Non-Western indigenous artists arguably 
always keeo a closer companion to these subjects.. Compassion is 
necessary. 


Narrow-minded socialization and patriotism Is over, interdependence 
wins! To celebrate, the Young(s) paint their faces with the colours and 
shapes they believe in, and slip below the radar.. Finland is leading 
the work and struggle already starting with under 12 year olds. That 
off the screen, into your head? 


‘Uncle, why are you still going out without a face mask? Dont laugh. 
Hurry up and get in your car and go home.” What is going to keep 
society in check during our chaotic fold? Trust or Drones or both? 
Who needs labels, ontologies, shelf-positions.. Scans. Fluidity runs over 
them. We will not. 


Pixel-aching, with devices, books, soort-gear, games, plus plus more 
than just checkouts, returns, silent soaces.. Burning. No need to do 
that to those bridges, them edges. We don't have to collapse, we can 
do socio-economics differently. In, not Out. In, not Out. RW (re-writable) 
dlisks. 


You might think that it is all about fire. No, it is not just that. In old 
and modern Scots, the word burn refers to water. A stream. We can 
be burn-bearers. Brewing tea. Soothing words, dousing or putting 
outthe heat. Keeping thecalm. Seeksacredwellsto drawfrom. ‘Naturally. 


We launched our process on the eve of Bridghe’s (Bride, St. Bridgid, 
Imbold day. A balance between darkness and light. A traditional Gaelic 
festivalmarking the beginning of Soring, halfway between winter solstice 
and spring equinox. It’s a time to wash and cleanse oneself. We are 
pregnant. Potential is in the belly. Lets have the guts. 


Andrew Gryf Paterson 


‘Burn n. Dictionary of Scots Language. Accessible from https://dsl.ac.uk/entry/dost/burn 


“Imbolc. Accessible from https://en.wikipedia.org/wiki/Imbolc 
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#BURN LAUNCH 
31. JANUARY 2021 


The Launch Party for the two year Pixelache programme 
#BURN____2020tookplaceat Publics Helsinki(Sturenkatu 
37-41). It opened with a reading of A Letter fae the 
Other Side by Andrew Gryf Paterson, who at this time 
was facilitating the thematic of #Burn___ in the build 
up to his co-directorship of the 2021 Pixelache Helsinki 
Festival. This text would be the foundation for the 
thematic of #Burn___ moving forward into 2020-21, a 
rousing call for extending beyond cultural practices 
into how we live with ourselves, 


The night would follow with multi media performances, 
beginning with Bees and Honey by Eva-Liisa Orupold, a 
paced performance supported by video works and 
soundscapes, through which Orupold donned an apiarist’s 
hood and illuminated high heels to speak rhythmically of 
both Bees and Honey. The event was well attended, 
reaching the capacity of the space. It closed by the 
collaborative response of a VJ set by Merle Karp's Folded 
Visuals and the balkan fusion live musical stylings of the 
Ultimate Dance Septet. 
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THE EXHAUSTED ACTIVIST 


PROJECT 


29. FEBRUARY - 02. MARCH 


Photo: Shubangi Singh 
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The Exhausted Activist project is centred around 
Setting up a pop-up nap café, an ambitious space to re- 
banalise and for people to engage with difficult topics in a 
restful way. 


This NON-Performance Performance lasted three days 
and two nights. The artist Vishnu Vardhani Rajan 
camped in the gallery space, fasted the entire duration of 
the performance, while self broadcasting live on various 
social media channels engaging with people live and 
virtual. 


Alongside investigating the neuro-politics of rest and 
especially sleep there were a series of performative actions 
and performances, namely: OHNONOMONAMO .- a 
fantasy played out imagining the resignation of the PM; 
Cricket - a fray of consent and play, with other 
performative actions included, like Consulting IChing, 
Tarot reading and an elaborate breaking fast to mark 
the end of the performance as the artist fasted all the 
hours of the performance. 


Q7 


SoS BUNKERS 
14. - 16. MAY 


Senses of sustenance (SoS) Bunkers used an old 
bunker in Seindjoki city. Bunkers prepare for the worst 
possible outcome and even when a bunker is not used for 
its intended purpose it has a sense of dread it embodies 
existential dread. SoS Bunker was held during the 
lockdown in Covid-19 pandemic in Finland. Alan Bulfin 
hosted the live broadcasting from a bunker and the artists 
involved had either pre-recorded videos about their art or 
they performed from their home. 


Seinajoen taidehalli presented SoS Bunkers as part of 
their off time - programme Taidehalli valittaa. The live 
stream art event was co-produced with Pixelache Helsinki 
and features process based art from the artists Elina 
Vainio (Fl), Mari Keski- Korsu (FI), Alan Bulfin (IE) and 
Charli Clark (UK). The event explored sustenance as a 
way to expand our social and ecological bonds and 
interdependencies. Alan Bulfin, a Seindjoki-based Irish 
artist, was responsible for the event production. 


Bunkers was a series of interviews about care for the 
environment in the cities and how art and green care 
psychology combine to create new paths of thinking and 
forms of public care. The broadcast production was 
facilitated by Pixelache and the event was broadcasted and 
showcased online over 3 days, between the 14. and 16 of 
May 2020. The format was a moderated live broadcast 
containing video workshops, site-specific art and 
interviews, which lasted 2 hours every day. The event was 
held in English and partly in Finnish. 


Within the event Alan Bulfin (IE) broadcasted a recipe 
Sharing event, on how to make vegan leather from scoby- 
mushroom. Scoby-leather is made with dried scoby that 
has been grown in a wide glass jar. Adding oil makes it 
flexible and water repellent. Elina Vainio’s (Fl) site specific 
artwork Kaikki was pre-recorded in the fields so to 
experience it during the broadcasting. Charli Clark (UK) 
introduced us to her art practice and research on pollen. 
Her workshop was also pre-recorded in the fields of Alajoki 
and constituted an example on how to look for pollen in 
your own environment. Mari Keski-Korsu- (FI) © ee MED ie 
broadcasted a participatory performance named (se ove SES ace ae 

Akantupakilla from her home in Helsinki. BTEC ROMY tees 8 RR: Pee kee Bhat. Di ‘ati 
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CULTURE STEW 


O05. AUGUST 
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Culture Stew, with the subtitle Hack Culture Taiwan x 
Finland, is a workshop series by New Media Arts 
Creative team Dimension Plus and Finnish designer- 
artist Tuwomo Tammenpaa. [he idea of the workshop was 
to bring together curious minds from Taiwan and from 
Finland and to gather cultural idiosyncrasies of both 
cultures. By putting them in the proverbial slow boil, we 
could see what comes out of it. Is the meeting, this mixing 
pot, actually about food, traditions, music, or local 
curiosities? 


The first Culture Stew workshop took place in Taipei in 
September 2019 over three days. The next iteration of it 


was planned to be held in Finland in 2020 in collaboration 
with Pixelache and Norpas Festival. COVID-19 altered 
the plans to convert the 2020 gathering in Finland to two 
local gatherings; one in Taipei, Taiwan and one in Kemio, 
Finland. Between the two locations,the smaller gatherings 
would be connected with online conferencing tools. A 
connected tandem-workshop took place on August 5th 
and oth, 2020, and gathered about 30 participants in Taipei 
and a dozen in Kemio. The workshop started with a 
presentation of Taiwan and its culture, aimed for the 
audience in Finland. In keeping with the nature of the 
"stew" in the Culture Stew workshops, we started the slow 
boil of Taiwanese tea eggs from the herbs received from 
Taiwan. 


The Healing Shapes workshop segment explored the 
culture of home remedies between Finnish and Taiwanese 
participants, especially the knowledge that can be 
preserved in sensational objects, such as Moxa, or body 
movement - which can be comparable to a back scratch 
and vintominen in the sauna. In the hands-on part of the 
segment, we brewed Mugwort tea and kneaded the dough 
for Mugwort-bean dumplings, and cooked them for a lunch 
snack. 


The Bitter is Better workshop segment was about the 
exploration of the sensation of bitterness, its defensive 
properties, and how differently we perceive the bitter taste. 
For sharing our experiences over the video call, we had 
received a collection of herbs from Taiwan and brewed 
together with the same selection of herbal infusions, tasted 
and scaled them, and shared our expressions of faces 
Sipping the various degrees of happiness for much of 
mixed enjoyment and repulsion. The mandarin saying of 
"sweetness comes after bitterness" worked as a metaphor 
of hope in the midst of a global pandemic that separated 
US. 


The workshop concluded with the communal consumption 
of the slow-boiled tea eggs to be followed with more 
improvised cooking, a Sauna session, and a follow-up video 
call the next morning with a presentation of Finnish culture 
to the Taiwanese audience. 


Hosts of the workshops were I-Chern Lai, Keting Chen, 
Tuomo Tammenpaa, Sari Kippila, Afra Lin. 


RAW (Relational Art Week) 


Myymalaz2 initiated RAW - Relational Art Week in 2019, 
and in 2020 it carried out its programme in collaboration 
with Pixelache. The programme was held every day between 
16:00 - 20:00, from the 10th to the 16th of August 2020 
at Myymald2 gallery. 


The 2020's concept revolved around the challenge 
of sparing energy in an urban context. Over one 
week the gallery's day to day operations and programme 
were carried out without the use of electricity. Entering 
the space, the public met a surreal atmosphere, 
oscillating between ancient scenery or perhaps an 
anticipation of future situations. For the time they 
were present at the gallery the public was gently 
involved in this experiment. The festival week aspired 
to offer an occasion to reflect on the individual 
and collective level of tolerance towards accepting 
compromises or towards radicalization. 


The programme did not pretend to solve the emergency 
related to waste of energy and its negative impact 
on the environment, nor did it pretend to set 
an example for others. It was an attempt to delve 
into the contradictions of the human condition. 


The week of performances saw several artists confronting 
the theme, namely: Koelse, Jan Lutjohann = and 
Vishnu Vardhani Rajan, Ingrid Andre and Gabriele 
Goria with SEA Foundation, Tomasz Szrama and 
Irina} Mutt, Katri Kainulainen and Maximilian 
Latva, Ramina Habibollah, Steve Maher and Harrie 
Liveart. 


In absence of phones, electronic cameras and other 
recording devices generating images through electricity, 
Myymdla2 has invited selected artists to document 
the programme daily through drawing and _ painting: 
Pedro Aibeo, Panos Balomenos, and Shubhangi 
Singh. During the weeklong event, Edwina Goldstone 
and Serena Morina presented their works on Myymala2’s 
Process Wall. 


10. - 16. AUGUST 


10m - 16m 
August 
open to the public every day 16:00 - 20:00 
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MAKING FESTIVALS 


23. OCTOBER 
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Making Festivals was a theme proposed by Pixelache 
member Andrew Gryf Paterson, as part of Pixelache's 
2020 programme in relation to theme #Burn__. This 
event was originally conceived in October 2019 to be the 
thematic of an unconference format event, reviving the 
Coop Camp's spirit that took place in Tampere as part of 
Pixelversity 2011-2013 programme. Those events were 
made with the intention to make a temporary social space 
to share and exchange on the overlaps of informal 
collaboration and formal cooperativism. However, in the 
times of Coronavirus pandemic, it was not possible to 
justify such a gathering, but we could still invite experts and 
experienced perspectives on how to make a festival in Such 
times, with the hope that such knowledge sharing can be 


valuable in the future. In Pixelache's case, towards our next 
Festival in June 2021. 


For the past 30 years (or so) festivals have been the 
ultimate live experience. More than the line-up itself, the 
magic of festivals is being there, absorbing the atmosphere 
and connecting with like-minded souls through the shared 
music (or other arts) experience. It's needless to say that 
festivals big and small are facing the challenge to keep on 
existing physically, virtually or both. The point is to find a 
Space between the borders of physical and online 
presence that makes sense, and that has a nature that's 
neither virtual nor physical, but always real. In this talk we 
explored this specific space, one that doesn't exist yet, but 
Surely is in the making. 


We also found out: 


How to find a liquid space that blurs the barriers 
between audience and performers? 


Cooperative ways to sustain festivals and decentralized 
ways of organizing. 


The importance of being right here, right now. Are 
recordings of festivals worth being replayed or made 
accessible? 


Festivals only happen once a year, but the community 
needs to be engaged all year round for many reasons. 
We will find out. 


Many examples that were shown are experimental, not 
tried and true methods. 


The presentation was 30 minutes long and pre-recorded, 
followed by a live Q & A afterwards with speaker Antonia 
Folguera, Andrew Gryf Paterson and Steve Maher. 


IZ 


LOOKING BACKWARDS 
>|< LOOKING FORWARDS 


The aim of the Looking Backwards >|< Looking 
Forwards project is to take a look at our associational 
history to find new angles on our future. 


In 2020 Pixelache Helsinki and member Antti Ahonen 
organised a streaming event in collaboration with 
HYPERREAALIYAH. We arranged an !RC-based mini 
memory hackathon,andan experimental lecture-vj mashup. 
Lecturers were Kari Yli-Annala and Vishnu Vardhani 
Rajan, with Vjing provided by Jenna Jauhiainen from 
HYPERREAALIYAH. 
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GATHERING OF ELDERS 


11. DECEMBER 


Elders’. This is a little provocative label for a self- 
institutionalizing collective of persons, energies and 
associations. It is important to not just receive awards for 
ongoing practice (We were fortunate to receive Finnish 
National Art Prize in 2012) but to also self-judge when is an 
appropriate time to reflect and celebrate achievement 
within the ranks of the community, even a dynamic one. As 
a relatively flat, non-hierarchical, decentralised and 
dynamically democratic association, the Gathering of 
Elders is an occasion to celebrate where our early 
members and invited guests have ‘ended up’ after a decade 
or more of practice, entrepreneurship and research, where 
some are now in positions of authority and respect. 


In anticipation of the 20-year anniversary of Pixelache 
Helsinki Festival activities in 2022, and also 10 years public 
activity funding, it was proposed by Andrew Gryf 
Paterson to take stock of how the Festival and the 
association in general has fostered experimental practice. 
Pixelacne Festival has been an incubator and early 
Showcase platform for innovation in cultural practice, 
experimental design and social-economic trends. 


The Gathering of Elders event was also an opportunity to 
look back during those years, which may include some 
regret at some of the projects, reflecting privileges. Being 
self-critical as an organisation: Did the line between making 
Space for perspectives from other different geo-socio- 
political contexts, for example via Signals from the South 
programme (West, Central Africa; South America; South 
Asia), also slide into appropriating cultures? How does 
cultural invitation happen, what are the background 
Stories? What affords a sustained connection across 
borders, in diversity and adversity? During the 'Kiasma 
Years' period, Pixelacne Helsinki Festival was an 
internationally-orientated and out-reaching event, the 
majority of organising members and board were Finnish- 
born actors, while in more recent years of the association, 
this aspect has been flipped, where the majority of 
organising members are foreign-born. 


The Gathering of Elders event was organised as the 1st 
event in a 3 or 4 part series in the future (2022-2023), 
related to #ArchivalTendencies, giving a chance to reflect 
on festival and organisational transitions over time; to 
make a public statement on the various 'Capitals' (Social, 
Cultural, Intellectual, Institutional, Financial) that Pixelache 
Helsinki spirit has been a crucible in forging and gathering. 
Our perspective might be idiosyncratic, specialised and 
narrow, but we believe our work has had impact in wider 
society, regional and international world. It just might not 
be obvious without a Gathering to emphasize the 
progressive agenda of many who have been involved. 


Participants (in order of appearance): Jodi Rose (NO), Mia 
Makela (Fl), Adam Somlai-Fischer and Anita Pozna 
(HU), Andrew Gryf Paterson (FI), Antti Ahonen (Fl), 
Juha Huuskonen (FI), Petri Leivonen (Fl), Erik Sandelin 
(SE), Christina Kral (DE), Ville MJ Hyvonen (FI), Ulla 
Taipale (ES), Sophea Lerner (FI), Tuomo Tammenpaa 
(Fl), Kartikeya Acharya (DK), Kevin / RYBN (FR), Taavi 
Varm (EE), Melinda Sipos (HU), Wojtek Mejor (PL), 
Kristin Bergaust (NO), David Cuartielles (SE), Evelina 
Domnitch and Dmitry Gelfand (NL), Pete Gomes (UK), 
Zeenath Hasan (DK-SE). 


To moderate the event, Andrew Gryf Paterson invited 
Amanda McDonald Crowley, a cultural worker, curator, 
and educator. Amanda works at the intersection of art, 
science, and technology; and supports public art platforms 
that bring together professionals and amateurs from 
varied disciplines to generate dialogue and create space for 
audience engagement. Amanda has held leadership 
positions with Eyebeam in NYC, the Australian Network for 
Art and Technology, ISEA2004, Helsinki, Adelaide Festival 
2002, and has done curatorial residencies at HIAP (Finland), 
Santa Fe Art Institute (USA), Bogliasco Foundation (Italy), 
Sarai (India), and Banff Center for the Arts (Canada). 


This event was produced by Steve Maher and Andrew 
Gryf Paterson, in conversation with Pixelache member 
Vishnu Vardhani Rajan; and in consultation with former 
artistic director Juha Huuskonen and former chairperson 
Ville Hyvonen. 


COLLECTIVE SUBMERSIVE 








MEDITATION, ALL THAT HAS 
MELTED INTO AIR, INHALE 


Postponed 


Collective Subversive Meditation All That is Solid 
Melts into Air, Inhale by artist and curator Vera 
Kavaleuskaya combines lecture and physical practice. Vera 
questions the position of our bodies within the territory of 
struggle, and views the air we breathe as an invisible witness 
andaresult ofa quite visible problem of extractive capitalism. 
Withinthissubversivemeditation, participantswouldattempt 
to shift attention back towards the production of collectivity, 
criticallyreflectupontheirownexhaustionandtheexhaustion 
ofresources,andtakeasidewayinthinkingaboutthecorporeal, ; | 
their bodies, and their functions. i 


Popular methods and tactics of self-help such as occidental 
yoga or wellness, either appropriated or created by 
neoliberalism, oftentimes are tailored to distract individuals 
from the real cause of their distress and let them repeatedly 
focus on temporary solutions. Whilst this temporal relief 
may be helpful in certain occasions, generally, this tendency 
may lead towards the de-politicization and further alienation 
of individuals. 


As the possibility of a physical performance, planned 
to be held in Vapaakaupunki, was less and less likely, 
even after a few instances of rescheduling, the event 
will be newly produced as an audio piece streamed 
on Korppiradio.net in the Spring of 2021. The piece 
will also be streamed as part of Common Practice, 
a monthly sub-podcast of Meanwhile in an Abandoned 
Warehouse, a Pixelache Helsinki initiated podcast. 





Photo; Samra Sabanovic¢, Shelter festival 2019 
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A HUMAN ENSEMBLE 


Postponed 
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A Human Ensemble, a performance brought to us via 
member Ingrid Andree, is composed of nine 
simultaneous solos and a weave of psychocorporeal 
formulations that emerge from the performance group's 
collective preconscious. 


In A Human Ensemble, held at Mad House Helsinki, a 
group of dancers of various ages and_ professional 
backgrounds engage in a corporeal reformulation of free 
association, a precisely articulated stream of corpo 
consciousness in a state of deep sensual commitment. 
Embraced in nuances of warm ochre, through their bodies 
and their being (in relation) these human beings formulate 
a scenic suggestion of flavours, depths, lightnesses, 
roughnesses, delicacies, darkness and humour beyond the 
borders of reason. Sometimes unveiling, sometimes 
concealing, they tempt movement to rise from different 
layers of the body-psyche, and dance with their whole self, 
together. 


Artist Karolina Ginman, who choreographed the 
performance, is a _ Helsinki-based freelance dancer- 
choreographer, pedagogue and soon-to-be psychologist 
(Helsinki University). As part of the Pixelache programme 
#BURN___ 2020, she will share a 45 minutes version of the 
whole evening piece, followed by a discussion in resonance 
with the theme of the festival. 


The performance’s choreographer, space and sound 
conceptualist and costumographer is Karolina Ginman. 
The performers are Ingrid Andre, Leila Kourkia, Saija 
Lehtola, Marlon Moilanen, Jan Nyberg, Gesa Piper, 
Pihla Sudenyo, Inari Virmakoski and Minja Yletyinen. 
The spatial and lighting design is by Jenni Pystynen. The 
Sound design is by Aki Paivarinne. The dramaturgical 
Support was given by Anne Nimell with producers 
Karolina Ginman and Inari Pesonen. The costume 
consultation was done by Siru Kosonen. 


The streaming of the event is postponed to 2021. 





OPEN CALL — 





Ciacfolaesmicericayiaiela 


First Open Call 


How to respond to submissions to an open call? Our Pixelache 
Helsinki 2021 Festival 1st Open Call was one of the concerns 
during Spring and early Summer 2020 for Pixelache production 
office. A few months earlier in April, as part of that production 
office, | wrote a blog post about writing a_letter to inspire or 
encourage participation and response. We were/are promoting 
participation in what was written as a “transdisciplinary arts 
festival’, with an ambition which “connects psychological, social 
and environmental collapse. and how we can survive it 
developing resilience”. 





Our next festival between 6-13th June 2027 will take place in a 


showcase a multi-modal public library called Qodi in Central 
Helsinki, Finland, hopefully as planned since February 2020. We 
hoped this location would attract submissions from those who 
might not identify as artists, other hybrid profiles, including those 
who would engage in the context of the library as a social, 
learning, leisure and/or work ‘third-space’, and multi-lingual, 
multi-cultural public space. This leads to the populated wedding 
cake’ image towards the end, trust me. Most often as an artist, | 
am used to sending something to open calls. This post narrates 
from the other side—how we receive responses—and continues 
the reflective organisational & facilitation narrative of the Festival 
2021 production | am hopefully involved with: A lovely occasion 
together! 


OPEN CALLS 





In the past, Pixelache Network, especially via our Open Sourcing 
Festivals project 2012-2014, has aimed to promote open-source 
culture not just as content or software, but also in our 
organsitional practices. So that it might inspire and encourage 
others, learn from our experiences, challenges and dynamic 
approach to organisational methodology. However, most often 
the process or materials of an Open Call are opaque for obvious 
reasons. For example, sensitivity to submissions made by 
applicants have personal details, their proposals and 
productions may be non-public or in progress. However, what is 
semi-public is that there is often an email from the receiver to 
those that applied (most often to the unsuccessful), which 
explains numbers or figures, expressions of deliberations, regrets 
or congratulations, but not often revealing the process, nor an 
understanding of communicative concerns. 





Hence, | share this post with some singularly-authored 
perspective, reflections and an insight, if not full transparency, to 
the decision-making process. It was written independently of the 
curatorial committee which included 6 persons: 3 invited persons, 
Laura Gustafsson, Tuukka Haapankorpi & Shubhangi Singh, plus 
from our Pixelache membership, Anastasia Artemeva, Ilpo 
Heikkinen, and Frida Stenbdck. 


The last section of this post aims to give some guidance to the 2nd 
Open Call that will open at the end of the year, now set for 
opening on 01.12.2020, and closing 15.71.2021. If that is what 
you wish to read, scroll to the bottom paragraphs with title 'The 
Second Open Call’. If you are here just for reflective flow, carry on 


reading through https://oixelache.ac/posts/thank-you-for-your- 
submission-responding-to-open-calls 


Andrew Gryf Paterson 


Second Open Call 


How to plan a festival based on open calls? Our Pixelache Helsinki 
2021 Festival #Burn___ Open Call for Audio was announced the 
day after Winter Solstice, looking towards the festival planned for 
6.-13. June 2021, a few weeks before mid-summer. | write to 
thank you all who submitted (call closed 31.71.2021) for your trust 


1/ 
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and generosity in sharing, especially without much guarantee of Helsinki Metropolitan (HELMET) Libraries have been closed since 


compensation. It is much appreciated as we all are challenged by 
precarity in our different situations. We can write as feedback that 
we will soon be finished selecting an audio programme to 
accompany the festival from the open call, and will be in contact 
again to audio submitters in March. 


We were/are promoting participation in what was written as a 
‘transdisciplinary arts festival’, with an ambition which “connects 
psychological, social and environmental collapse, and how we can 
survive it, developing resilience’. With a little more than 3 months until 
the festival, as co-director together with Laura Gustafsson and the 
Pixelache production office, | can honestly say that we are planning an 
ambitious festival with and/or without a venue. 


Last autumn 2020, it was becoming clear that the Coronavirus 
pandemic was going to last much longer than anticipated into 
2021. Our advance-planned ‘biennale-model’ festival, which | first 
took responsibility for in August 2019, launched thematically in 
January 2020, and one month later confirmed with venue Oodi 
Helsinki Central Library, has been an ongoing negotiation. We 
have been discussing spaces inside the building with the Oodi 
production team since, with the hope that the building will be 
open in june 20217. It is increasingly likely with Finnish 
Government decisions about public gatherings that we are likely 
to be affected by restrictions on physical gathering and 
accessibility at our Festival. 


30th November, with restricted services, meaning picking up reserved 
items and returning. Uusimaa region of Finland, which includes 
Helsinki Metropolitan area is heading into a more restricted 
lockdown’ period during March 2021, with new regulations, and it is 
not sure if these restrictions will be relaxed before June. Our festival at 
Oodl venue Is totally based on Helsinki City and Uusimaa region 
regulations with regards to the Coronavirus pandemic. In some ways 
this is good, as it is a decision out of our hands, and we can focus on 
our cultural production agility. 


We plan to announce our Pixelache Helsinki 2021 Festival 
announcements in two stages: Later in March, with an 
announcement revealing confirmed Open Call contributors from 
both the Site-specific & Audio -based calls, as well as our 
cooperation partnerships; With our second announcement 
around mid-May, we will know if our venue Oodi is scheduled to 
be open or closed (as it is currently), and will reveal our full 
programme and schedule. In either case of venue accessibility, 
our festival will have an audio/radio programme format with 
several AV-stream -based performances. If the venue is open 
and/or closed we can have some restricted presence-based 
events, at least outside the front of the building in the under-hang 
area, and hopefully also enjoy some sun and/or warmth in the 
public space beyond. 


Rather than delay or cancel events in the case of pandemia, 
despite the challenges of precarity and uncertainty in cultural 
production, we follow forking and merging paths. Yes, | revel in 


Nota Bene: The conjuncture ‘and/or Is typically an indication that Jorge Luis Borges, 


one or more cases it connects MAQY OCCU. 


The Festival Open Calls for proposals related to a site-specific (and 
presence- based) programme inside Oodl, and/or a audio 
programme, which was a parallel path that was site-specific also 
-many people listen to audio content in their own headphones 
while visiting the library - but also an alternative in case the venue 
is closed. Describing the 7st Open Call selection process in 
reflection, was that it was like a wedding cake with decreasing 
scaled layers or tiers of potential contributors with a local 
foundation base to special few invited from afar at too. With 
regards to that production process, we have now identified the 
few who we wish (and can) invite internationally from across the 
border, including advance quarantine period. A small ‘Corona’ 
achievement! As we get closer to the festival itself in reality, 
following the 2nd Open Call for Audio, | have caught myself also 
using a different metaphor: Of forked paths into two parallel 
potentially overlapping and merging production processes, which 
at some point, we will need to focus on side more than the other. 
However, they will anyways complement each other. Some 
contributors from the 1st Open Call will join the audio 
programme & be (sadly) more remote. Our financial challenge is 
that we so far have not gained more festival production funds 
than usual to make a bigger festival, never mind one which has to 
consider two parallel productions paths (site-specific presence- 
based & audio programme). 


Andrew Gryf Paterson 


PROJECTS 


SOCIAL TOOLS 


13. FEBRUARY and 02. MARCH 


The Social Tools programme is focused on learning, testing 
and applying social practices that enable the decentralization 
and democratization of our ways to work and organize. 


Decentralization is a term that is currently en vogue. It is often 
mentioned in conjunction with block-chain technology and 
cryptocurrencies, but we intend to focus our attention on the 
socialimplications ofdecentralization processes. Pixelache’s Social 
Tools programme is for everyone trying to work in a different, 
more decentralized way: members of artistic collectives, co-ops, 
Startups, NGOs, companies, museums, activist networks and 
soon.Pixelachehasworkedformanyyearstoadaptadecentralized 
model. We came up with some of our own solutions that worked 
out but struggled with some basic issues. We have realized 
that we are not alone with these struggles and that those 
challenges are rather common to any group trying to work 
without a traditional command-and-control structure. The crucial 
questions proved increasingly complex as we tried to answer 
them: How can we be inclusive without spending all the time 
In meetings? How can we deal with power imbalances? What 
kind of practical tools - both social and digital - do these processes 
require? How can we undo our programming and develop 
anopen,collaborativeculture? Howdoweencourageparticipation, 
engagement, and shared responsibility? And if nobody is in 
charge, where does accountability come from? 


In Winter 2020, Social Tools hosted three Training Circle sessions, 
focusing on Sofia Bustamante's Conflict Resolution Pattern 
Language. |twasa followup fromtheworkshop with Bustamante 
during the 2019 Social Tools Conference, with the title Money, 
Power, Conflict. The Januan/s session for example focused 
on Conflict Carrying Capacity. In March 2020, the session 
was dedicated to understanding Full Range Empathy in live 
conflict situations. As before, the Training Circle sessions were 
fully booked. 


During Spring 2020 three more training Circles with Stacco 
Troncoso from DisCO were planned, but as with many other 
projects in the field of arts and culture, needed to be cancelled 
due to the COVID-19 pandemic. We furthermore decided 
to postpone the 2020 Social Tools Conference around the 
topic of The Meeting to 2021 or 2022, since the focus for 
the conference was on re-enacting different meeting scenarios 
iN a face-to-face environment. 


IN September 2021 Social Tools hosted a smaller, intimate 
online event. It was focused on sharing some insights and 
experiences fromworkinginadecentralisedway under pandemic 
circumstances. The so-called Social Tools Conference 
Replacement Event was organised as a 3-fold happening, 
comprising one exercise, one questionnaire and one online 
gathering. 
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ABANDONED WAREHOUSE 


Meanwhile in an Abandoned Warehouse began at a 
Social Tools Conference held in Suomenlinna in summer 
2018. There Owen Kelly and Sophie Hope conceived the 
idea of a fortnightly podcast about cultural democracy and 
the commons, in which they would discuss current events 
and interview activists, artists and academics. They 
uploaded the first podcast on Friday, October 12, 2018 
and from then on the duo aired podcasts every second 
Friday from then until the 28th of August, 2020 when 
Meanwhile in an Abandoned Warehouse celebrated its 
50th edition. In this period, Owen Kelly and Sophie Hope, 
had built up a regular audience of between 2,000 and 
5,000. 


They decided to take two months off to consider what they 
had achieved and what they wanted to do next. This time of 
Silence actually lasted four months. During that time they 
rethought their activities for 2021 and 2022, and devised 
a plan for four weekly podcasts each month, separate but 
related. They also planned to redevelop the website at 
https://miaaw.net into a hub for live events and online 
meetings, as well as an archive for the podcasts. 


On the 8th of January 2021 the Meanwhile in an 
Abandoned Warehouse team restarted its podcasts and 
has been uploading episodes weekly. Meanwhile In An 
Abandoned Warehouse comes out on the first Friday of 
each month. A Genuine Inquiry, a series of audio-essays 
appears on the second Friday. A Culture of Possibility, 
hosted by Francois Matarasso and Arlene Goldbard 
comes out on the third Friday, and Common Practice 
appears on the fourth Friday. The revamped website will 
appear in April, and we have a live international festival 
planned for summer 2021. 
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ARCHIVAL TENDENCIES/DMX 
24., 26. JUNE and 03. JULY 


DMX workshop for Pixelache was an_ introductory 
workshop for a group of Pixelache members on the very basics 
of the DMX knowledge management web client tool. The aim 
of the workshop was to study the feasibility of DMX for the 
Archival Tendencies project, i.e. starting by mapping the long 
and diverse history of Pixelache festivals, their participants, 
numerous events, and organizations involved. DMX is a 
semantic data platform, designed and engineered for 
managing unstructured and often messy data for the 
computer-readable format. As it is an open-source tool, DMX 
provides future proof integration to manual note-taking and 
automated data management alike, without the fear of vendor 
locking. 


The participants were introduced to the idiosyncrasies of DMX 


over three half-day sessions extending over the month Of JUNC  prjummmeepeseesee es pur 
and July 2020. Due to the gathering restrictions and physical °°” > — 

distance of all involved, sessions were arranged with video , 

conferencing. Hello Pixelachers! 


Hello Pixelachers! 


Looking forward to meeting you here on June, 24th, at 


DMX, like any new software tool, requires both a good | iceaiailic 
introduction and immediate continuous use. Half of the group 
participated in all four sessions and got a good start of the , 
basics of workspaces, topic maps, topic creation, and ! 
associations with first steps in differentiating instances from x 
and the basics of how to describe human knowledge in 
computer-readable form by atomizing the information to data 


topics. Since the workshop xx has kept using the tool for their Screengrab: Sasa Nemec 


XX / 
The workshop concluded with the plan for automatically ~<** "= "== "me Seem — 
interface DMX with the existing Pixelache website content AP| 
for batch-importing a large dataset of meaningful historical | Try out DMX yoursel 
festival data for Pixelache members to play with and start | wspisee Semple Connect Tryout DMX yourset 
mapping their personal knowledge with the imported data. ee Tr oom tnt og these 
This integration will start the next segment for the introduction. es Workspace inthe uppe lf rop-down menu 
ee oa tn 
left or choose from the list below: 
The workshop was facilitated by Pixelache member and DMX. } oe ieseach dey atmcngn Senne 
partner Tuomo Tammenpaa together with Juergen . sSuanleat 
Neumann, one of the original initiators and Partner of DMX ees Ores Baere ns 
Systems. Workshop members were: Andrew Gryf Paterson > lates each dy at might Bern time, DMX Demo Server 


(the initiator from Pixelache side) together with: Antti Ahonen, . ee 
° ° ° ye pa E 
Agnieszka Pokrywka, Arlene Tucker and Vishnu Vardhani. =: Screengrab: Sasa Nemec se Oe . 


NON VIOLENT 


COMMUNICATION LAB 
28. MARCH 














Nonviolent Communication Lab was born out of 
the immediacy to create a space available for practitioners 
of Nonviolent Communication, in short NVC. It was 
designed for people interested in listening and being 
heard in a non-judgemental way with the helo of 
Nonviolent Communication as proposed by Marshall 
Rosenberg. 
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Theorganisingteam composed bymembers Arlene Tucker 
and Vishnu Vardhani Rajan, met in the beginning at 
Pixelache office space and then moved to a virtual 
ZOOM meeting space. We had a total of 13 participants 
in the group. As the group moved online in February 
due to COVID-19 restrictions, the participants dropped 
to 5-7 participants per meeting. We met 9 times over 
the spring. 





NVC is about connecting with ourselves and others from 
the heart. It’s about seeing the humanity in all of us. It’s 
about recognizing our commonalities and differences and 
finding ways to make life wonderful for all of us (hAttps:// 
WWwW.CnVvc.org). 


Vishnu. Vardhani Rajan and Arlene Tucker have = arrived 
at this work from Performance and Visual Arts. The 





combinations the artists brought were - Listening 
| a Diversity and Inclusion work, and Interpreting common 
Photo: Ashwin Kumar Rojan _—— speech into Nonviolent Communication as their points 





of conjunction. They tried to challenge existing roles 
of facilitators in workshop scenarios by employing 
lad aS our methodology. 





Photo: Ashwin Kumar Rajan 


FREE TRANSLATION 


SESSIONS WITH JAC 
11., 18., 25. JUNE and 02. JULY 


Free Translation is a multi-disciplinary project showcasing 
international works by currently and formerly incarcerated 
people, and anyone affected by imprisonment. In these sessions 
weusetranslationtechniquesasameans ofcreativelyinterpreting 
works of artand words. This means that we interpretthe meaning 
of the works and create new works of art based on the 
translations. This can be a translation into another language or 
another medium. For example, a poem can be manifested into 
a photograph and a drawing can be written as a letter. In this 
way, we make new works of art and literature, and attempt to 
understand each other and open up dialogue. 


In the summer of 2020 Pixelache members Anastasia 
Artemeva and Arlene Tucker, collaborated with the Justice 
Arts Coalition (JAC). During the four 90 minute open art 
making sessions we were creating translations of the works by 
OKxcaHa KpyTUukad (Oksana Krytickaya) located in Vydnoe, 
Russia and Tomas, who is currently at a correctional facility in 
Texas, USA. Both of these artists had previously exhibited work 
with Free Translation. During the following sessions we spoke 
with the artist and reviewed the translations of their work. With 
the participants’ consent, artworks were added to the Free 
Translation exhibition for the general public to see and continue 
the dialogue. 


The location of the events was Pixelache office in Suvilahti, 
Helsinki, TuOTUO Kulttuuri Tila & Residency in Joutsa as well 
as over the virtual meeting space ZOOM. The participants joined 
in from Finland, Russia, Italy, and the USA. 


Free Translation Sessions is a collaboration of two projects both 
based in Helsinki: Prison Outside and Translation is 
Dialogue (TID). Prison Outside is an independent project 
founded in 2015 by Anastasia Artemeva. The research 
behind this project is centered on the subjects of imprisonment, 
justice, and the role of the arts in the relationships between 
people in prisons and people outside. Translation is Dialogue 
(TID) is an art installation and series of events organised by 
Arlene Tucker, that generates a new project every time it is 
presented. TID uses translation techniques to not only produce 
art, but also understand what is being communicated. In the 
years 2020 - 2021 we are presenting a new strand of our project oe 
called Your Story Is Important. It is focused on professional Wei o cle lee We e-cihes VO [PINSS. 
development and collaboration with institutions. Are, by Helena. Joutsa, June 2020. Photo credit: Arlene Tucker 





REMOTE TRASHLAB 


24. JUNE 





“Screengrab: Sasa Nemec 


Trashlab is an ongoing Pixelache Helsinki project that 
explores experimental art-design-technology practices 
between hacker and maker cultures, in the context of re/up- 
cycling and the increased availability of new fabrication tools. 


Trashlab's objective is to build up a community of people 
(artists, designers, hackers, makers, re/up-cyclers, activists) 
who are concerned with material and electronic waste in 
contemporary society, and tackle this problem with creative 
and tangential approaches. We follow the aim to encourage a 
peer-based learning environment related to hacking 
electronics, repair practices, appropriate technology for 
renewable energy production/usage, digital fabrication, 
reusing and re/up-cycling materials. From 2013 onwards the 
Trashlab events have taken a repair café - style approach to 
communal repairing. 


During the Summer of 2020, in response to limitations of 
public gathering brought on by the Pandemic, a demo of 
Trashlab was held as a remote session via ZOOM, inviting 
participants both old and new to tinker and discuss the ethos 
of repair and trash. 


IN this online Trashlab session, we carried out the usual 
repairing, thinkering, fixing, breaking, up-cycling and reusing of 
our broken things. A (Semi-) expert team of fixers and avid 
thinkerers was at the public's disposal and ready to help with 
their broken stuff, although self-reliance and experimentation 
was encouraged! Through peer support, we worked together 
to give new life to household items and save them from going 
to the landfill. All were welcome, from all skill levels and 
backgrounds. 


As normally Trashlab is able to support its community repair 
sessions with its own stock of tools and repair supplies, the 
team encouraged the participants to use whatever they had at 
hand and improvise. 
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CALL FOR ACTION 


22.and 


On the 22nd and 24th of September members from Pixelache 
gathered at Bokvillan in Arabia, Helsinki to address the Call for 
Action for Art Institutions in Finland community questionnaire 
submitted to the Pixelache Helsinki association on the 21st of 
August 2020, by its team, comprised by Jessie Bullivant, Yvonne 
Billimore, Venla Helenius, Oceane Bruel, Nadja _Leham, Eeva-Maija 
Pulkkinen and Orlan Ohtonen. 


These two meetings were arranged by members Arlene Tucker, 
Sasa Nemec and Vishnu Vardhani Rajan and facilitated by Salum 
Abdul-Rahman. AS a way to proceed with answering the 
questionnaire, accountability groups were formed. An 
accountability group is a gathering of people who share their 
ideas, challenges, and thoughts and support each other in 
opening up discussion, addressing issues and reaching their 
goals. From the members who attended the two sessions at 
Bokvillan, smaller groups were made on the basis of reaching 
out to Pixelache members with whom they have not worked. 
This was used as an opportunity to enhance diversity within the 
organisation and activate relevant discussion and hear all 
perspectives. Our intention was to make equal all members 
and have all members’ voices and thoughts be of equal value 
and importance. 


After the accountability groups went through the questionnaire, 
we then arranged two more sessions for members to collate 
answers and collectively decide how to publish the response. 
Each group responded to the questionnaire in their own way. 
For example, some groups and individuals wanted to respond 
collectively, anonymously. Others wanted to have their name 
Stated. Some questions gained more discussion and comments 
than others. We felt that the responses should be documented 
in italics to highlight the lively dialogue that was initiated within 
these accountability groups. 


This is a living document meaning it is in a constant stage of 
evolution. AS we convene to collectively work on this task, new 
Issues, insight, and challenges arise. For example, during the 
editing process some members came to feel that the “unnamed” 
contributions should be taken into ownership by the members 
who actually said them. They felt that as the internal discussion 
process continues, it will become hard to respond properly to 
comments by members who remain anonymous. Continuing to 
confront, listen and hopefully find agreement is necessary when 
working with a diverse and large group of people. 


24. SEPTEMBER 
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Fueled by the discussions that responding to this questionnaire 
has brought up we will start coming up with strategies and 
actions to tackle these issues. This work will be published as a 
work-in-progress document as we address and _ integrate 
diversity, inclusive, and equality practises into Pixelache and with 
the Pixelache community. 36 Pixelache members participated in 
this initiative. 





The final, non-linear and non-final document can be read at 


https://pixelache.ac/projects/diversity-equality-inclusion 


fugitive radio 


.. 28. AUGUST and 19. 
NOVEMBER 


fugitive radio is an artistic-research project initiated by Dr 
Sumugan Sivanesan that pursues radio as a method: 


fugitive-radio.net. 


Beginning in mid 2020, the project is developing over a series 
of workshops and events in Helsinki and online. fugitive radio 
seeks to hold space for colonised, racialised and marginalised 
voices, music, and develop a discussion about anticolonial and 
] intersectional politics in the North. It has so far produced the 
er §following live and hybrid radio events: fugitive radio: radio- 
wok Helsinki at Akademie Schloss Solitude, Nepantlas #04, 
onthe 19.11.2020; Cosmof[s]politan Radiophonic Picnic at 
Suvilahti, on the 29.8.2020; and Live Forest Broadcast for 
Forest Chatter at MASSIA, on the 24.8.2020. 
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Over 2021, the fugitive frequency will broadcast on the first 
Tuesday of every month on CoLaboRadio, via Freie Radios - 
Berlin Brandenburg. fugitive radio will culminate at the 
Pixelacne Festival #Burn___ which will happen between the 
6th and 13th of June 2021. 





COSMO[s]POLITAN 
RADIOPHONIC 
PICNIC 


LISTEN HERE 
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NETWORKS 


Though Pixelache originated as a local event in Helsinki, it has developed into an important hub within an international 
network of electronic arts festivals. Although sleeping dormant as a network since 2015, members of the Pixelache 
Network are Access Space (Sheffield), Mal au Pixel (Paris), Pixelvark (Stockholm), Piksel (Bergen), Pikslaverk 
(Reykjavik), | Pixelazo (Colombia), Afropixel (Dakar) and historically PixellST (Istanbul, 2009). 


The Pixelache Network website is available through http://network.pixelache.ac 
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AS a new media association and festival we understand 
the importance of visibility through social media, although 
in recent years, with the rise of influencer marketing and 
virality, and especially in the last, ‘fully online’ year, it has 
been more and more difficult to reach our audience. The 
competition for online views has even more increased in 
the recent year, as the world went online en masse, and 
everyone out there is fighting for the same online space. 


The disparity is visible mostly with the decrease of views 
(of posts)and Facebookevent attendances, whilethe audience 
numbers (page likes, followers and group members) are 
Still steadily increasing. 


Facebook 


Facebook likes increased again this year (+238 in 2019 
and +152 in 2020). As mentioned before the disparity in 
audience numbers and actual audience engagement is big. 
The unique viewers of the whole programme events were 
much less (-15.8K) as also responses to the overall main 
programme events (-1.5K). We have also seen a huge decrease 
in “ Facebook event attendance” with almost 3K less users 
attending. This could mean that our non-reliance on paid 
ads makes us at a disadvantage, but it also indicates that 
Spreading the social media efforts throughout the year, 
instead of just during the time of the yearly festival, has 
not bore its fruits, as we anticipated in early 2020. Of course 
the year behind us, saw an overall increase in reliability 
on social media and social media driven advertising, with 
which, aS a small association, we cannot compete. Luckily 
the decrease in ‘online click attendance’, with which | mean, 
people clicking on ‘I am going’, has no correlation with the 
Scale of attendance to our events, as all events were well 
attended. 


Although the numbers of reach and attendance to Facebook 
eventsdecreased,thenumberoffollowersissteadilyincreasing. 
In 2020 we saw an increase of 152 likes on our Facebook 
page, 202 members in the connected Pixelaching group 
(after the decrease between 2017 and 2018) and a decrease 
of 5 members on the TrashLab group. That is to be expected 





as almost no TrashLab events are happening, although 
we still update it occasionally as the events aim to be restarted 
in the future. 


The Webpage 


The webpage pixelache.ac has seen a 2.3K decrease in 
overall visitors, but at the same time gained around 3K 
of unique new visitors, which is a whopping 28,3% more! 
Posting on the website has been even more regular than 
in the previous years, thanks also to the regular blog post 
updates from the Pixelache Festival 2021 production team. 


The festival webpage has also seen an increase in Page 
Views (+11,5K) and a decrease of Users of the festival sub- 
page (-2,1K), which | attribute to Pixelache creating a new 
parent festival page https://festival.pixelache.ac 


Twitter 


The Twitter platform has seen a steady increase in followers 
and retweets of content throughout the year, with spikes 
of up to 3.5K Tweet Impressions during the month of May, 
which is, during the running of the 2021 Festival Open 
Call and our first online event - SoS Bunkers. The number 
of followers remained steady at around 2.2K with an increase 
of 17 followers. 


Instagram 


This year, our Instagram platform was revamped with 
our new graphics made by member Wojtek Mejor and 
taken over by our intern Mathilde Palenius. With the new 
Instagram page we gained 394 followers from its inception 
in June 2020 and has been active ever since. 
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Facebook likes 


Reach of Festival/ 
Programme 
Events 


Reach of all 
Pixelache Events 


Responses of 
Festival Events 


Responses of all 
Pixelache Events 


Ticket clicks 


Pixelaching Group 
(number of 
members) 


Trashlab Group 


(number of 
members) 


Foodcycle 


FermentLab 


Twitter Followers 





2017 


2,981 


24,783 


N/A 


N/A 


N/A 


N/A 


986 


622 


740 


N/A 


2018 


3,141 


70,3K 


91,2K 


2,700 


3,490 


N/A 


758 


613 


730 


90 


2,130 


2019 


3,379 


42K 


73,7K 


1,834 


3,412 


304 


884 


612 


N/A 


N/A 


2,189 


2020 


3,531 


N/A 


57,9K 


315 


N/A 


1,086 


607 


N/A 


N/A 


2,201 


152 


N/A 


-15,8K 


-1,519 


-2,908 


N/A 


202 


N/A 


N/A 
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PRESS 


PIXELACHE ASSOCIATION 


https://diyhelsinki.wordpress.com/2020/12/28/pixelache/ 
httos://rec-on.org 
https://thevinylfactory.com/news/sound-art-political-listening-new-website-rec-on/ 


https://pixelache.ac/posts/a-letter-fae-the-other-side-pixelache-burn 
httos://pixelache.ac/posts/policy-making-for-european-insects-and-biodiversity-halting-the-loss-of-pollinators 





https://pixelache.ac/posts/thank-you-for-your-submission-responding-to-open-calls 
https://pixelache.ac/posts/a-summer-at-pixelacne 


HBURN ss PARTY 


https://mailchi.mp/92f1 35c5bd4b/pixelache-helsinki-burn-launch-6037073 
httos://www.facebook.com/events/940955256305782/ 
https://allevents.in/helsinki/ourn — -launch-party/80004080501433 
https://pixelache.ac/posts/photos-from-burn _-launch-party-january-2020 


THE EXHAUSTED ACTIVIST PROJECT 


https://mailchi.mp/07c5e139ae/c/the-exhausted-activist-project-burn 
httos://www.facebook.com/events/530220724515919/ 
https://allevents.in/helsinki/the-exhausted-activist-project-ourn —_- /8Q002935994629 
https://pixelache.ac/events/the-exhausted-activist-project 


SOS BUNKERS 


https://mailchi.mp/O0bea23f2091/sos-bunkers-burn 
httos://www.facebook.com/events/554039945303439/ 
https://allevents.in/online/sos-bunkers/80003097825358 
https://pixelache.ac/events/sos-bunkers 
httos://www.seinajoentaidehalli.fi/sos-bunkers-taidetapahtuma/ 
httos://www.youtube.com/watch?v=LW|McstZB20 
https://www.youtube.com/watch?v=hAEy-Yt8iINw 
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CULTURE STEW 


https://mailchi.mp/8575b080359a3/culture-stew-burn 
https://www.facebook.com/events/677067579515569/ 
https://www.facebook.com/events/741581359748316/ 
https://allevents.in/online/culture-stew-2020/8000245 1487804 
https://pixelache.ac/events/culture-stew-2020 


RAW (Relational Art Week) 


https://mailchi.mp/918194943664/raw-burn 
httos://www.facebook.com/events/653817455265152/ 
https://allevents.in/helsinki/raw-relational-art-week/80001038304612 
https://pixelache.ac/events/raw-relational-art-week 
https://www.seatoundation.eu/myymala2-raw-relational-art-week-helsinki/ 
httos://www.stadissa.fi/tapahtumat/89894/raw-relational-art-week 
https://artfacts.net/exhibition/raw-relational-art-week/911969 


COSMO[S]JPOLITAN RADIOPHONIC PICNIC 


https://mailchi.mp/o50a74e1 a1 24/cosmospolitan-radiopnhonic-picnic 
https://www.facebook.com/events/2030305470447437/ 

https://allevents. in/helsinki/cosmospolitan-radiophonic-picnic/80001269228297 
https://pixelache.ac/events/cosmo-s-politan-radiophonic-picnic 


MAKING FESTIVALS 


https://mailchi.mp/ab942960e1 7e/making-festivals-burn 
httos://www.facebook.com/events/1641663126007072/ 
https://allevents.in/online/making-festivals-with-antonia-folugera/80002048457551 
https://pixelache.ac/events/making-festivals-antonia-folguera 


LOOKING BACKWARDS >|< LOOKING FORWARDS 


https://mailchi.mp/8b4t4d0e3afS/looking-backwards-looking-forwards-burn 
https://www.facebook.com/events/3247275328732189/ 
https://allevents.in/online/looking-backwards-%/7C-looking-forwards/80002649025197 
https://pixelache.ac/events/looking-backwards-looking-forwards 


GATHERING OF ELDERS 


httos://www.facebook.com/events/210912067307495/ 
https://pixelache.ac/events/gathering-of-elders-the-kiasma-years-2003-2010 





PIXELACHE BOARD MEMBERS 


CHAIR 
Egle Oddo 
egle ..at.. pixelache.ac 


VICE CHAIR 
Sasa Nemec 
SaSa ..at.. pixelache.ac 


BOARD 
hallitus ..at.. pixelache.ac 


Antti Ahonen (full), Steve Maher (full), Sasa Nemec (vice- 
chair), Egle Oddo (chair), Andrew Gryf Paterson (full), 
Vishnu Vardhani Rajan (full), Frida Stenback (full) and Alan 
Bulfin (Substitute), Oliver Kochta-Kalleinen (substitute), 
Krisjanis Rijnieks (Substitute). 


ARCHIVE COORDINATOR 
Andrew Gryf Paterson, andrew ..at.. pixelache.ac 


DOCUMENTATION 
Antti Anonen aahonen ..at.. gmail.com 


FINANCIAL ADMINISTRATOR 
Jan Liesaho 
jan ..at.. pixelache.ac 


WEB DEVELOPER 
John W. Fail 


CONTACTS 
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MAIN PROGRAMME 2020 


Steve Maher, steve ..at.. pixelache.ac 

Andrew Gryf Paterson, andrew ..at.. pixelache.ac 

Vishnu Vardhani Rajan, vishnu ..at.. pixelache.ac 

Alan Bulfin, alan ..at.. pixelache.ac 

Tuomo Tammenpdd, tuomo.tammenpaa ..at.. gmail.com 
Egle Oddo, egle ..at.. pixelache.ac 

Antti Anonen aahonen ..at.. gmail.com 

Sasa Nemec, Sasa ..at.. pixelache.ac 


SOCIAL TOOLS 


loo Heikkinen, ilpo ..at.. pixelache.ac 

Oliver Kocha-Kalleinen, oliver.kalleinen ..at.. gmail.com 
Owen Kelly, owen ..at.. owenkelly.net 

Agnieszka Pokrywka, agnieszka ..at.. pixelacne.ac 


PIXELACHE ASOCIATED MEMBERS 


members ..at.. pixelache.ac 


Antti Ahonen, Ingrid Andre, Nathalie Aubret, Anastasia 
Artemeva, Alan Bulfin, Samir Bhowmik, Timo Bredenberg, 
lobo Heikkinen, Ville Hyvonen, Jon Irigoyen, Owen Kelly, 
Marikeski-Korsu, Oliver Kochta-Kalleinen,AlbertLaine,Jiyoun 
Lee, MikkoLipiainen, WojtekMejor, Steve Maher, SaraMilazzo, 
Mia Makela, Egle Oddo, Kira O'Reilly, Sasa Nemec, Andrew 
Gryf Paterson, Agnieszka Pokrywka, Petri Ruikka, Paivi Raivio, 
Krisjanis Rijnieks, Juan Duarte Regino, Mariana Salgado, Aura 
Seikkula, Sumugan Sivanesan, Frida Stenback, Irina Spicaka, 
Ulla Taipale, Tuomo Tammenpda, Ernest Truely, Arlene 
Tucker, Vishnu Vardhani Rajan, Jenni Valorinta and Mike 
Watson. 
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Pixelache Report Team 2020 


Compiled and Designed by.. Sasa Nemec 
Proofread by.. Arlene Tucker 


Available online at.. archive.org and pixelache.ac 
Official photo documentation by.. 


Antti Anonen 
http://www.anttianonenphotography.com/ 


INFO 


General information 


www.pixelache.ac 
members ..at.. pixelache.ac 


Pixelache Helsinki Office 


office ..at.. pixelache.ac 


Adaress 


Kaasutehtaankatu 1/21 
Suvilanti (Rakennus/Building 7) 
00540 Helsinki 

Finland 


Y-tunnus 
18/9799-4 


